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modern fronts, in cities especially, reveals. A small point is
that of the design of sills, which even when strongly
weathered outwards from end to end, allow a staining drip
at their junction with the wall. The formation of a raised
ledge on the sides of sills, on their outer edge, might obviate
this trouble.

These, however, are matters of detail. The real task of
the designer is to use his knowledge of certain aids to effect,
and of practical details, to lend to his design distinction of
character and an expressive physiognomy.

Physiognomy is a guide to character in human beings
and in architecture. Certain forms and lines convey an
impression of character or quality in the human countenance,
and so do lines and forms in architectural design.

Arched eyebrows give to the human expression an air of
interrogation, or surprise, sometimes of superciliousness or
aristocratic aloofness. Arched openings, at the top of a
facade, frequently convey a similar impression. Square
shapes, strong rigid lines, imply firmness, as do also bold
projections. Wavy lines, delicate reeded profiles, suggest
grace and elegance, as do slender proportions in general.
The human countenance is an excellent guide in respect of
the reactions of form on expression of character, and the
architect has a whole fund of observation on humanity to
assist him. But he must have previously visualised the par-
ticular stamp of impression which he wishes his facade to
convey to the spectator.

The judicious selection of types of form is not alone suffi-
cient to convey an impression of character. What dominates
in design, more than anything else, is the quality of shape.
And the most important element in quality of shape is
proportion.